














mother's willingness to defy the conservative politics of San Diego permanently shaped Lépez's perspective as an

independentista.

When Lopez moved to Northern California in the early 1960s tfo live with her uncle and attend college, she joined
the Student Non-Violent Coordinating Committee (SNCC| and absorbed the ideas of the civil rights movement. Upon
graduating from the College of Marin, she refured to San Francisco State to take art classes and found herself in the
midst of @ massive student movement to change the direction of education. In the late 1960s, the Third World Strike
was formative in leading universities across the nation to recognize and incorporate Ethnic Studies info their curriculums.
For Lopez, the strike galvanized her interest in the power of images in everyday life. As a striker, the experience of
constant police surveillance explicitly dramatized the struggle of who was making the image and who had the power

to define the other.

Lopez has never allowed herself to be defined by a single medium, nor a single audience. She has worked in

multiple genres, including as a painter, filmmaker, printmaker, photographer, and installation artist. Her work as an

activist has infersected with multiple social movements, including the Chicano movement, the Third World Liberation

movement, the feminist movement, and the anfiwar movements. Throughout her life, she has sought to dismantle
normative categories in order to spur
dialogues on a wide array of issues,
including education, immigration, feminism,
and art history. She draws fodder for her
work from her complex love of popular
culture, from fashion to food, and from
advertising to film. Lépez has characterized
herself as a “provocateur,” using the words
and images of everyday life to illustrate the
dimensions of power, gender, and race. It is
through her capacity to rock our world view
that she has established so many admirers of
her work.
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Biography

Yolanda M. Lopez is an American artistscholar, painter, prinfmaker, educator, and film producer. Her work focuses
on the experience of Mexican American women and often challenges ethnic stereotypes associated with them.
Lépez obtained international celebrity for her Virgen de Guadalupe series of paintings. The series, which depicted
‘ordinary” Mexican women (including her grandmother and Lépez herself) with Guadolupan attributes (usually the
mandorla). She continued her arfisfic investigation of women's labor issues with a series of prints called Woman's
Work is Never Done. Lopez has also curated exhibitions, including Cactus Hearts/Barb Wired Dreams, which
featured works of art concerning immigration to the United States. The exhibition debuted at the Galeria de la Raza
and subsequently toured nationwide as part of an
exhibition called La Frontera/The Border: Art About
the Mexico/United States Border Experience.

Lépez has produced two films, Images of Mexicans
in the Media and When You Think of Mexico, which
challenge the way the mass media depicts Mexicans
and other Latin Americans. She has also taught art in
studios and universities, including the University of
California, San Diego and the University of
California, Berkeley.

She resides in San Francisco, CA.

WOMEN’S WORK 1S NEVER DONE
Yolanda Lépez,
Woman's Work Is Never Done, 1996

photo silkscreen, 25 x 24"
Edition of 45
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Lowery Stokes Sims

We honor you,

Lowery Stokes Sims,

for your pioneering work

as curator, scholar,

and museum director.

Photo: Courtesy of The Cleveland Museum of Art

Lowery Stokes Sims
by Ann Gibson

Now a curafor af the Museum of Arts and Design, Lowery Sims has pursued a fabulously rich, productive, and
influential career. When | first met her in the Watson Library she was an assistant curator of art at the Metropolitan
Museum of Art. | was there to ask her advice about getting a predoctoral fellowship. On that day in the fall of
1980, as we talked, elbows propped on a card catalogue, you would never have thought that Sims had
anything better to do.



This woman’s generosity has spanned several generations of arfists and art historians in activities that include not
only this kind of uncounted unofficial sessions, but jurying as many as eight exhibitions a year, beyond those she
curated or for which she wrote; doing her homework on dozens of grants and award committees; and lecturing
and serving on dozens of panels, boards and advisory committees up and down the Americas and in Europe. She
has won awards and honors since 1973 and as many as four a year every year in this millennium. But for me, ot
least, her major contribution lies in the breadth and depth of her inferest in other people and their work, be they
arfists, students, viewers, co-workers, art historians at other institutions, or the many interns she has so effectively
mentored. This empathy has emerged in the tangible form of exhibitions and in the retrievable form of print and
digital reproduction.

Through these vehicles, | and many others have continued to meet her in exhibition spaces, libraries, and on the
web, and for the same purpose: to get help with our work. She may not have her elbows up on our catalogues,
but these sources may be located on our computers. And what a
collection it isl She had demonstrated, for instance, how to get rid of
that gulch between academic, selftaught, and folk art, to say nothing
of personal life, with her work on the painted fumniture of Tom Miiller,
on the brushed drawings of Bill Traylor and on the images from
popular culture of artists such as Sue Willioms and Luis Jiminez, as
well as essays such as Artists, Folk and Trained: An African-American
Perspective, in 1994. Nor has she ignored theorefical and
institutional critiques, directly addressing their effectiveness in Art and
Ideology in the Art of Kaylynn Sullivan and Hannah Wilke in 1983,
Cultural Diversity or the Americanist Canon: the Aesthetic Dialogue of
the 1990s, in 1990, and Subject/Subjectivity and Agency in the Art of
African Americans in 1994, With such investigations she has
equipped herself to supply, in her fluid, vivid and accessible prose,
strategies to suture verbal and aesthetic structures to visual images in
forms as specific as her Words into Vision: The Art of Hachivi Edgar
Heap of Birds in 1989, and Syntax and Syncretism in the Art of
Wilfredo Lam, in 1992; she has given the body new ‘legs’ in ~ Book cover: lowery Sickes Sims, Wifredo Lam and the

o International Avant-Garde, 1923-19082
essays on performance by a number of artists in Art as a Verb: Issues [Ausfin, University of Texas Press, 2002]

of Technique and Content, in 1988; and demonstrated ways to put
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modernism back info the postpostmodern with The Postmodern Modernism of Wilfredo Lam, and Collecting the Art of
African-Americans at the Studio Museum in Harlem: Positioning the “New” from the Perspective of the Past, both in 2005.

Sims’ breadth of reference is perhaps why her concentration in multiple publications on the work and careers of
arfists with African ancestry, such as Norman Lewis, Elizabeth Catflett, Bettye Saar, Robert Colescott, and especially
Wifredo Lam, has advanced not only the understanding of those arfists” work, but also the conceptual arenas they
engage. In her work on these arfists, she has threaded their careers, aesthetic approaches, and the histories they
bridge info the fabric of world art in the 20th century by analyzing them in terms of the canon and its discontents;
the persistence of classic values in twentieth century arf; assemblage, installation, and found object art and the
legacy of Duchamp; the relation between stereotype, primitivism, and the apparent absence of presences other
than European in art history and criticism in the U.S. Furthermore, she has instructively broached these issues in her
curation of exhibitions and critical writing about canonical artists such as Hans Hoffman and Stuart Davis as well
as arfists such as Ida Applebroog, Beverly Buchanan, Mel Edwards, and Barbara ChaseRiboud, whose com-

pelling and cogent work she

aptly analyzes.

WCA is grateful to be able
to award to Lowery Sims ifs
Lifetime Award for her
active, eloquent, sensible,
and generous service fo the
field of art and to a world of
diverse genders, sexualities,

ethnicities, and politics.

Sims, second from the right, in panel discussion in conjunction with Harlemworld, a 2004
exhibition at The Studio Museum in Harlem. Photo: Ray Llanos



Biography

Llowery Stokes Sims is currently Curator at the Museum of Arts and Design in New York. During the Spring 2007
she was a fellow at the Clark Art Institute in Williamstown, Massachusetts. Sims served as Executive Director and
then President of The Studio Museum in Harlem from 2000-06. Prior to 2000, she was Curator of Modern Art
at the Metropolitan Museum of Art, where she worked since 1972 as an educator and curator. She holds a B.A.
in art history from Queens College of the City University of New York, her M.A. in art history from Johns Hopkins
University. Sims received her Ph.D. in art history from the Graduate School of the City University of New York.
Sims has received numerous honorary degrees and has
written and lectured extensively on modern and
confemporary artfists, with a special interest in Alfrican,

Latino, Native and Asian American artists.

In 1991 she received the Frank Jewett Mather Award from
the College Art Association for distinction in art crificism.
She is currently on the boards of the Art Matters and
Tiffany Foundations and Art 21. She is also a founding and
current member of ArfTable. Sims has served in the New
York City Commission on Women, The New York State
Council on the Arts, and as chair of the Cultural Institutions
Group, a codlition of 34 museums, historical societies,

zoos and botanical gardens in New York City.

She lives and works in New York City.

Photo: Ray Lanos
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The President’s Award

Each year as a special part of the Women’s Caucus for Art
Lifetime Achievement Awards, the National Board President
selects recipients of the WCA President’s Award. The 2008
WCA President’'s Award honors Santa Contreras Barraza,

Joan Davidow and Tey Marianna Nunn.

The award identifies exemplary women in mid-career and
highlights their contribution to the field of the visual arts. The
award also anticipates a lifetime of achievement for its
recipients. Recent recipients of the President’s Award were
philanthropist, Elizabeth A. Sackler; artist, Tara Donovan;
Spelman College Museum of Fine Art Director, Andrea
Barnwell; Elizabeth A. Sackler Center for Feminist Art Curator,
Maura Reilly; and Robert Lehman Foundation Chief Curator of

Drawings at the Museum of Modern Art, Connie Butler.




Santa Contreras Barraza

Santa Contreras Barraza, Chair of the Art Department of Texas A&M University
in Kingsville, grew up in Kingsville, South Texas, where she was raised. Her vivid
and colorful acrylic paintings are filled with iconography drawn from the land
and her culture, which have placed her solidly among the most important Latina
arfists in the U.S. today.

Many of Barraza's works are contemporary retablo-style paintings done on

mefal, depicting the importance of family, mythology, legends, and the Virgen of

Photo: Courtesy of Santa C. Barraza

Guadalupe. Barraza's recent work also includes “codices,” paintings modeled
after the pre-Columbian visual calendars or illuminated manuscripts, combined with portraits of prominent Hispanic

ancient and modern women.

Barraza has shown in galleries and museums across the U.S. and Mexico. She obtained BFA and MFA degrees
in painfing and drawing from The University of Texas at Austin. The artist cofounded Mujeres Artistas Del Suroeste,
one of the first Latino arts organizations in Austin, and she opened Disefio Studios, one of the first galleries in East
Ausfin. In 1985 she became an assistant professor af La Roche College in Pittsburgh, Pennsylvania. She later taught
at Pennsylvania State University and the Art Institute of Chicago. Marfa Herrera-Sobek edited a major monograph
on the artist, Santa Barraza: Artist of the Borderlands, published by Texas A&M University Press in 2001.

26



Joan Davidow

Joan Davidow has been the director/curator of the Dallas Contemporary
since 2001. Hailed by Texas Monthly's Michael Ennis as the most imaginative
and adventurous museum director working in Texas, she is dedicated to
nurturing, following, and supporting emerging Texas artists. With an MFA in
painting from the University of Florida and a BA in English from Jacksonville
University, Davidow has experience in broadcasting and journalism with six
years as art critic on KERA, public broadcasting for North Texas.

Davidow began her museum career at the Dallas Museum of Art as a
McDermott Curatorial Intern in Contemporary Art. She served ten years as

Photo: Courtesy of Joan Davidow

the founding Director of the Arlington Museum of Art where she gained
statewide and national attention. Her honors include the 2000 legocy of Women Award in the Arfs given by
The Women's Shelter of Arlington, and was selected by the J. Paul Getty Trust and the American Federation of Arts
to attend the Museum Management Institute at the University of California, Berkeley. Additionally, forty graophic
design awards rewarded the high quality of Arlington Museum of Art's catalogues and publications during
Davidow's tenure.



Tey Marianna Nunn

Tey Marianna Nunn, a native Nuevomexicana, is director and chief curator of
the Visual Arts Program at the National Hispanic Cultural Center in
Albuguerque, New Mexico, having served as the Curator of Contemporary
Hispano and Latino collections at the Museum of International Folk Art in Santa
Fe, New Mexico.

She received her Ph.D. in Latin American Studies with a focus on art history and
history from the University of New Mexico. She is the author of Sin Nombre:

Hispana and Hispano Artists of the New Deal Era published by the University

Photo: Miguel Gandert of Nebraska Press in 2001. Sin Nombre was awarded the Ralph Emerson
Twitchell Award for “significant contribution to history” by the Historical Society of
New Mexico and documents for the first time the Hispanic contribution to New Deal projects in the 1930s and 40s.

Nunn has curated numerous exhibitions and lectures widely on various aspects of contemporary and traditional
Hispano and Latino art and cultural identity. Her much-discussed article, Goldie Garcia: La reina de rasquache and
South Broadway is included in Chicana Traditions: Continuity and Change, edited by Norma Cantd and Olga
Najera-Ramirez, which was published by University of lllinois Press in 2002.

Nunn was voted Santa Fe Arts Person and Woman of the Year in 2001.
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Past WCA Lifetime

Achievement Awardees

New York, 2007

Barbara Chase-Riboud, Wanda Corn,
Buffie Johnson, Lucy Lippard,
Elizabeth Murray

Boston, 2006
Eleanor Antin, Marisol Escobar
Elinor Gadon, Yayoi Kusama

Atlanta, 2005

Betty Blayton-Taylor, Rosalynn Carter
Mary D. Garrard, Agnes Martin
Yoko Ono, Ann Sutherland Harris

Seattle 2004
Emma Amos, Jo Baer, Michi Itami
Helen Levitt, Yvonne Rainer

New York 2003

Eleanor Dickinson, Suzi Gablik
Grace Glueck, Ronne Hartfield
Eleanor Munro, Nancy Spero

Philadelphia 2002
Camille Billops, Judith Brodsky
Muriel Magenta, Linda Nochlin
Marilyn J. Stokstad

Chicago 2001

Joyce Aiken, Dorothy Gillespie
Marie Johnson Calloway
Thalia Gouma-Peterson
Wilhemina Holladay

Ellen Llanyon, Ruth Waddy

Los Angeles 1999

Judy Baca, Judy Chicago

Linda Frye Burnham
Evangeline K. Montgomery
Arlene Raven, Barbara T. Smith

Philadelphia 1997

Jo Hanson, Sadie Krauss Kriebel
Jaune Quick-To-See Smith

Moira Roth, Kay Sekimachi

Boston 1996

Bernice Bing, Alicia Craig Faxon
Elsa Honig Fine, Howardena Pindell
Marianna Pineda, Kay WalkingStick

San Antonio 1995

Irene Clark, Jacqueline Clipsham
Alessandra Comini, Jean Lacy
Amalia Mesa-Bains, Celia Mufoz

New York City 1994

Mary Adams, Rachel Rosenthal
Maria Enriquez de Allen
Beverly Pepper, Faith Ringgold
Charlotte Streifer Rubenstein

Seattle 1993

Ruth Asawa, Shifra M. Goldman
Nancy Graves, Gwen Knight
Agueda Salazar Martinez

Emily Waheneka

Chicago 1992

Vera Berdich, Paula Gerard
Lucy Lewis, Louise Noun
Margaret Tafoya, Anna Tate

Washington DC 1991

Theresa Bernstein, Delilah Pierce
Mildred Constantine

Otellie Loloma, Mine Okubo

New York City 1990

Ilse Bing, Elizabeth Layton
Helen Serger, May Stevens
Pablita Velarde

San Francisco 1989

Bernarda Bryson Shahn
Margret Craver, Clare Leighton
Samella Sanders Lewis

Betye Saar

Houston 1988
Margaret Burroughs, Jane Teller
Dorothy Hood, Miriam Schapiro
Edith Standen

Boston 1987
Grace Hartigan, Agnes Mongan
Maud Morgan, Honoré Sharrer

Elizabeth Talford Scott
Beatrice Wood

New York City 1986

Nell Blaine, Leonora Carrington
Sue Fuller, Lois Mailou Jones
Dorothy Miller

Los Angeles 1985/Toronto 1984
Minna Citron, Clyde Connell
Eleanor Raymond

Joyce Treiman, June Wayne
Rachel Wischnitzer

Philadelphia 1983

Edna Andrade, Dorothy Dehner
Lotte Jacobi, Ellen Johnson
Stella Kramrisch, Pecolia Warner
Lenore Tawney

New York City 1982

Bernice Abbott, Elsie Driggs
Elizabeth Gilmore Holt
Katharine Kuh, Claire Zeisler
Charmion von Wiegand

San Francisco 1981

Ruth Bernhard, Adelyn Breeskin
Elizabeth Catlett, Sari Dienes
Claire Falkenstein

Helen Lundeberg

Washington DC

1980 Alternate Awards

Bella Abzug, Sonia Johnson
Sister Theresa Kane, Rosa Parks
Gloria Steinem, Grace Paley

New Orleans 1980

Anni Albers, Louise Bourgeois
Carolyn Durieux, lda Kohlmeyer
Lee Krasner

Washington D.C. 1979
Isabel Bishop, Selma Burke
Alice Neel, Louise Nevelson
Georgia O’Keeffe



We salute Lowery Stokes Sims
ArtTable Founder and National Board Member
as she receives the
2008 Women's Caucus for Art
Lifetime Achievement Award.

ARTTABLE

The leadership organization for professional women in the visual arts
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Maryland Institute College of Art proudly salutes
Leslie King-Hammond, dean of graduate studies,

on receiving WCA's Lifetime Achievement Award

UNIVERSITY

A

Duke University Press congratulates

JOANNA FRUEH

on receiving the

LIFETIME ACHIEVEMENT AWARD
from the WOMEN’S CAUCUS FOR ART

Duke University Press is the proud publisher of
Clairvoyance (For Those In The Desert)
Performance Pieces, 1979-2004

Joanna Frueh
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Congratulations!

Nora Berlin
Rhoda Greenberg
Vals Osborne
Phyllis Rosser
Barbara Sirota
Lynn Surry
Jeanne Thugut

r Congratulations to 1

Yolanda M. Lépez

women’s Caucus for Art
Lifetime Achievement Award
From the facuity at the

Visual & Public Art Department
California State University, Monterey Bay
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art.csumb.edu
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CENTER FOR ART AND HUMANITIES

(Congratulates

2008 WCA President’s Awardees

Santa (entreras Barnaza
Joan Davidon
Tey Marianna Veunn

for their courage and dedication

Jennifer Colby and
Janet Martinez
Directors

www.galeriatonantzin.com
San Juan Bautista ® California
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FIN&LNCIAL ADWISORS

ING Financial Services of Dallas Texas

congratulates
the

WCA Lifetime

Achievement Award Winners

Ida Applebroog
Joanna Frueh
Nancy Grossman
Leslie King-Hammond
Yolanda Lépez
Lowery Stokes Sims




WCA

Honor Awards Committee

Anne Swartz, Chair

Eleanor Dickinson
Howardena Pindell
June Wayne
Ruth Weisberg

Editor

Anne Swartz

WCA Publisher

Karin Luner
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